
Jacklyn Chi
Jacklyn was born and raised in New York and devel-
oped her deep affection for art and cultural heritage 
through frequent visits to the city’s museums as a 
young art student. After graduating from the Rhode 
Island School of Design in 2007 with a BFA in Film, 
Animation, and Video, she worked as an electrician 
on film sets and assistant editor in post-production. 
Later, her interests in anthropology led to extended 

coursework and archaeological fieldwork in the Modoc National Forest 
with Gerry Gates and San Nicolas Island with Dr. René Vellanoweth. She 
was introduced to the field of art conservation while working as an art 
handler and began her pre-program training in the archeological collection 
of the Fowler Museum under the direction of Dr. Wendy Teeter. During an 
internship with the Los Angeles County Museum of Art, she worked under 
the supervision of conservators Natasha Cochran, Catherine McLean, Susan 
Schmalz, Janice Schopfer, Erin Jue, and Soko Furuhata in the objects, tex-
tiles, and paper conservation laboratories; while there, she gained experience 
with a diverse range of materials, including an 18th-century Japanese wood-
block print, archaeological textiles from the Chimú and Nasca cultures, and 
contemporary electroplated glass sculptures. She was most recently the con-
servation assistant in the Decorative Arts and Sculpture Conservation De-
partment at the J.Paul Getty Museum, where she helped to develop a disaster 
response and recovery plan alongside Jane Bassett and Brian Considine and 
also worked with Julie Wolfe in the care and maintenance of the Fran and 
Ray Stark outdoor sculpture collection. Outside of conservation, Jacklyn 
spends much of her free time hiking, collecting recipes, and exploring the 
possibility of living in a tiny home.

Diana Hartman
Born in San Jose, Costa Rica, and one in a set of 
triplets, Diana has always held a broad worldview and 
a love for art and cultural heritage. After graduating 
with a BA from Evergreen State College in 2008, 
Diana moved to Austin, Texas to work with local 
artists, creating exhibitions incorporating both music 
and visual arts. Her pre-program career began in the 
fall of 2011 as an intern at Winterthur with Dr. Joyce 

Hill Stoner. There, she honed her hand skills and obtained invaluable prac-
tice in the treatment of art objects. During the three years spent with Joyce, 
she gained additional conservation experience at the Western Center for the 
Conservation of Fine Arts, the Philadelphia Museum of Art, and the Dallas 
Museum of Art. Under the supervision of Mark Leonard at the DMA, she 
treated and assisted with the permanent installation of Daniel Buren’s Sanc-
tion of the Museum, an artwork consisting of six monumental striped canvas 
panels. For the past year, Diana has worked at Whitten & Proctor Fine Art 
Conservation in Houston, Texas. Guided by the innovative conservation 
duo Jill Whitten and Robert Proctor, she has focused on the treatment of 
modern and contemporary paintings, including works by Alfred Jensen, 
Richard Pettibone, and Sam Francis.

Ersang Ma
Ersang graduated from New York University with 
a B.A. in Liberal Arts and an M.A. in Museum 
Studies. Combining her interest in museums, 
contemporary art, and conservation, she conducted 
a yearlong research thesis on the documentation 
of artists’ intentions in conserving contemporary 
installation art. Before diving into conservation, 
she worked for contemporary Chinese artist Cai 

Guo-Qiang, assisting him with research and development of his gunpowder 
drawings, exhibition concepts, publications, and managing his archives. She 

began her pre-program internship in 2012 at Modern Art Conservation, a 
paintings private practice in New York. Under the supervision of Suzanne 
Siano, she worked on the recovery of many artworks that were damaged 
during Hurricane Sandy. In Spring 2014, Ersang interned at the Museum of 
Modern Art and performed treatments under the guidance of conservator 
Anny Aviram. She also worked on the retrospective of Brazilian artist Lygia 
Clark and recreated the artist’s participatory objects with supervisor Roger 
Griffith and Cynthia Albertson. In the summer of 2014, she participated 
in an IMLS-funded pilot study into the properties and applicability of dye 
materials for recoloring faded taxidermy mounts under the supervision of 
Lisa Elkin, Judith Levinson and Julia Sybalsky at the American Museum of 
Natural History; she prepared hundreds of samples, collected thousands of 
data points, and was responsible for method development, data presentation, 
and operation and maintenance of the accelerated aging chamber and other 
analytical equipment.

Ellen Nigro
Ellen received her Bachelor of Arts in Art Con-
servation and Art History from the University of 
Delaware in 2013. As an undergraduate, she had 
internships in Philadelphia and Delaware where she 
worked on a wide range of objects, from 17th-centu-
ry chiaroscuro woodblock prints to Native American 
watercraft to a 1960s designer pantsuit.  However, a 
study abroad trip to Peru and a summer internship in 

Lisbon, Portugal were formative experiences that solidified her commitment 
to pursuing a career in conservation.  After completing her degree, Ellen 
accumulated more in-depth treatment and research experience at several 
institutions, from Vermont to Southeastern Virginia.  Projects included 
x-ray fluorescence analysis and rehousing of Egyptian glass at the Freer Gal-
lery of Art and Arthur M. Sackler Gallery, cleaning an early-20th-century 
Dentzel carousel horse at Shelburne Museum, and overpaint removal on a 
large-scale painting attributed to Pietro da Cortona at Villanova University.  
Her pre-program experience culminated at the Chrysler Museum of Art as 
the NEH Conservation Fellow where she treated easel paintings, including 
a public-view treatment of Anthony van Dyck’s Saint Sebastian with her su-
pervisor, Mark Lewis.  Ellen enjoys the fact that conservation provides many 
opportunities for travel and meeting new people.  In her free time, she likes 
to paint, make wheel-thrown pottery, and cook for her friends and family.

Jacquelyn Peterson
Jacquelyn graduated summa cum laude with her BS 
in Conservation Studies from Marist College in 
2010, after completing the majority of her under-
graduate studies in Florence, Italy. As an undergrad-
uate she participated in the restoration of several 
frescoes and panel paintings, and after returning to 
the United States she sought to diversify her conser-
vation experience. Through a variety of conservation 

internships in both museums and private conservation practices she partic-
ipated in the rehousing and cataloguing of collections, conserved archaeo-
logical iron objects from Historic Saint Mary’s City, and learned about the 
preservation and identification of photographs. Her exploration led to the 
discovery that her interests lie in the conservation of textiles. She completed 
an internship in the textile laboratory of the National Museum of American 
History where she performed treatment on and prepared custom mounts 
for historic textiles including a pair of Civil War shoulder strap insignia. She 
also participated in a tapestry preservation project at Kykuit, examining and 
vacuuming 14 tapestries woven after Picasso paintings. Most recently, at the 
Indianapolis Museum of Art, she assisted with the preparation of fashion 
garments for Cutting Edge Fashion: Recent Acquisitions, conducted scientific 
research pertaining to the museum’s textile collection, and participated in 
collections surveys for upcoming exhibitions.
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Mina Porell
Originally from Bulgaria, Mina received her Bachelor 
of Art in 2002 from Oglethorpe University, where 
she majored in Art and minored in Spanish. Late in 
her senior year, the idea of becoming an art conser-
vator took shape, so she continued her studies at the 
University of Georgia, receiving a Master’s degree in 
Art History in 2004. During the next several years, 
Mina’s career path led her through the commercial 

art world and teaching Art History at Oglethorpe. In 2013, with renewed 
determination to follow her passion for conservation, she participated in the 
FAIC Workshop in preventive conservation on Ossabaw Island. That sum-
mer, she interned at the National Gallery for Foreign Art in her native Sofia, 
treating French paintings from the Poetic Reality movement and rehousing 
a collection of Central American terracotta figurines dating to the 7th - 11th 
century. Upon her return to Georgia, Mina became a pre-program intern, 
and later conservation technician, at the Atlanta Art Conservation Center. 
Some of her most rewarding projects at AACC included a 19th-century 
presidential celery glass vase and a 1930s illustration sketch for a Coca-Cola 
ad. When she’s not actively involved with conservation, Mina loves to spend 
time with her husband and two sons, bike, hike and commune with macro- 
and microorganisms while gardening and fermenting.

Caitlin Sofield
Caitlin graduated from Ithaca College in 2008 with 
a Bachelor of Arts in Italian Studies, and a double 
minor in Art History and Classical Studies.  While 
studying at Ithaca’s London Center, she interned at 
the Leighton House Museum.  After graduation, 
she returned home to New Hampshire to complete 
chemistry and studio art courses while working 
as a veterinary technician at her father’s practice.  

These courses included a 10-week Woodworking Intensive at the Home-
stead Woodworking School in Newmarket, NH, and a 12-week Furniture 
Intensive at the Center for Furniture Craftsmanship in Rockport, ME.  Her 
first pre-program internship was with Gordon Hanlon in the Furniture and 
Frames lab at the MFA, Boston.  While there she participated in gallery 
installations, visitor impact surveys, and treated a 17th-century English 
Mirror Frame, a 19th-century American Parlor Cabinet, and an 18th-centu-
ry French string instrument.  She next spent two seasons with Jeff Moore at 
the Preservation Society of Newport County participating in the treatment 
of Chinese Lacquer Panels and outdoor sculpture at the Elms mansion.  Her 
final pre-program internship was with the Collection Care Branch of the 
National Park Service where she worked on phonographs and toy trains 
from Thomas Edison’s house and a sewing box from the Adams National 
Historic Park, participated in graffiti reduction on an island in Boston 
Harbor, and treated the interior woodwork of Sagamore Hill, the home of 
Teddy Roosevelt.  Caitlin loves to travel and spend time outdoors, whether 
at a Red Sox game, hiking with her dogs, rowing, or reading in a sunny spot.

Amaris Sturm
In 2014, Amaris graduated Phi Beta Kappa and 
magna cum laude from the University of Delaware, 
earning an honors Bachelor of Arts degree in Art 
Conservation and Art History, with minors in 
Material Culture Studies and Art. Throughout her 
time as an undergraduate, Amaris interned in the An-
thropology Conservation Lab at the Field Museum 
under the guidance of conservator Ruth Norton. 

There, Amaris performed various treatments of objects from the museum’s 
anthropology, ethnology, and archaeology collections, including the large-
scale desalination of the museum’s Central and South American ceramic 
collection. Alongside her work at the Field, she interned with the Centro 
di Conservazione Archaeologica in Sardinia and Rieti, Italy excavating and 
treating Roman mosaics; performed painting and frame conservation at 
Winterthur Museum, Garden and Library; and treated Papua New Guinean 
masks in the conservation labs at the University of Delaware. After gradua-
tion, Amaris continued her pre-program experience at the Okinawa Institute 

of Science and Technology in Japan performing lacquer and ceramic conser-
vation and research alongside conservator Anya Dani. This was followed by 
Chinese textile treatments and rehousing at the Field Museum and object 
and sculpture conservation with Conservation of Sculpture and Objects 
Studio, Inc. in Forest Park, IL. Outside of conservation, Amaris is an avid 
knitter and enjoys travel, drawing, and film.

Claire Taggart
Claire Taggart graduated from the California 
College of the Arts in 2006 with a BFA in painting 
and drawing. Following graduation, Claire worked 
in fashion and design in San Francisco. Realizing her 
heart wasn’t in the field, she recalled a trip to Western 
Europe, the museums she visited and the restoration 
in progress on Gaudi’s Sagrada Familia. Claire knew 
that conservation would perfectly combine her 

varied interests and curiosity. After completing the chemistry pre-requisites, 
Claire began her first internship in the paintings conservation department 
at the Fine Arts Museums of San Francisco (FAMSF) under Elise Effmann. 
Under Natasa Morevic, the FAMSF’s frames conservator, Claire also gained 
experience in water gilding. From January 2013 to May 2015, Claire lived in 
Marfa, Texas where she interned at The Chinati Foundation and Judd Foun-
dation. While in Marfa, she worked with conservators Bettina Landgrebe 
and Mette Carlsen on a variety of projects involving work by Donald Judd 
and an installation by Ilya Kabakov. In 2014, Claire was awarded a Gabo 
Trust Travel Grant to attend the ICOM-CC Triennial Conference in Mel-
bourne, Australia; while at the conference she spoke at a student symposium 
focusing on her work in Marfa. During the summer of 2015, Claire worked 
as a conservation intern with the Collection Care and Preservation Fund 
at the National Air and Space Museum (NASM), Smithsonian Institution 
under Lisa Young. While at NASM, Claire explored her interest in metal 
while working on a variety of air and space objects. 

Kelsey Wingel
Kelsey graduated Phi Beta Kappa, Honors with Dis-
tinction from the University of Delaware in 2014, 
with Bachelor of Arts degrees in Art Conservation 
and Art History. While completing her under-
graduate coursework, she began her conservation 
experience under the guidance of Joan Irving in the 
paper conservation lab at Winterthur Museum. In 
the winter of 2012, she helped conservators Ainslie 

Harrison and Frances Baas clean, desalinate, and re-house a collection of 
pre-Columbian ceramics at the University of Pennsylvania Museum. That 
summer, she interned with objects conservators at the Metropolitan Muse-
um of Art, where she x-radiographed Moche whistling vessels to examine 
their construction and condition.  Kelsey soon realized her love for paint-
ings when she began working with Dr. Joyce Hill Stoner in the paintings 
conservation studio at Winterthur, treating works by Norman Rockwell, 
N. C. Wyeth, and Walter Pyle Jr.   Combining her enthusiasm for research 
and interest in American paintings, Kelsey completed her senior thesis on 
the Tonalist landscape painter Robert C. Minor, evaluating his art-histori-
cal significance and analyzing his painting materials and techniques. After 
graduation, Kelsey interned at the Shelburne Museum, working with objects 
conservator Nancie Ravenel to remove discolored linseed oil from a 1902 
carousel horse and rounding board.  In her free time, Kelsey enjoys reading, 
painting, photographing nature, and visiting artists’ studios.
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